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modern taSte, is to say that Shakespeare's audiences
enjoyed indecent humour and that he, being no
Puritan, indulged them from time to time; this Still
leaves the disparity between Shakespeare's indecent
passages and those in modern drama unaccounted for,
and the convention of the boy ador may be regarded
as dire&ly responsible for it.

The indecency of the drama since the appearance of
women on the Stage has been almost exclusively
concerned with sex,- and although the frankness of the
Elizabethans may be uncongenial to some, it will
scarcely be argued that the innuendoes and ambi-
guities of Restoration and much subsequent drama are
less likely to corrupt those spectators who are so weak
as to attach importance to them, or are more calcu-
lated to increase the self-eSteem of the players who
speak them.   The sexual references and obscenities
in Shakespeare are entirely frank and, even when dis-
guised as word-plays, their purpose is never in doubt;
in later drama this is not the case, and half the pleasure
of the speftators at a modern farce lies in the appre-
hension of indecency, sometimes where none exists.
. The  Shakespearian heroines  make remarks which
would certainly not be acceptable in any modern play,
and yet they continue to give an impression of modesty
and chastity, whereas a comparatively mild joke from
the heroine of a modern comedy causes a dispropor-
tionate response from the audience, the members of
which hasten either to be affronted or extravagantly
amused.   The reason for this is obvious to any one
who has had any praftical connexion with the theatre,
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